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^^ 


glo.  rioua  ray,    fl   Lot  there   be 

I    I     I      I    I    I 


^^ 


light! 


men. 


mf  2.  Thou  Who  didst  come  to  bring 
On  Thjr  redeeming  wing 

Healing  and  eight, 
Health  to  the  sick  in  mind, 
Sight  to  the  inly -blind, 
0  now,  to  all  mankind. 
Let  there  be  light! 


cr. 


JBT 


mf  3.  Spirit  of  truth  and  love, 
Life-giving,  Holy  Dove. 
Speed  forth  Thy  flight! 
pen      Move  on  the  waters' face. 
Bearing  the  lamp  of  grace, 
And,  in  earth's  darkest  pl.ice 
jy  Let  there  be  light! 


/»* 

Holy  and  Blessed  Three, 

Glorious  Trinity, 

Wisdom,  Love,  Might, 

or. 

Boundless  as  ocean's  tide. 

Rolling  in  fnllest  pride. 

Through  the  world,  far  and  wide 

jsr 

Let  there  be  light!  Amen. 

P 
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r 
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•MSi 


ST 


Eanter  Hymn. 


m 


I.  Js.BUa 


^^ 


^ 


3 


Christ  ia 


J: 


n^ 


,'i''|iL|i|m^| 

rwen  to .   dqr,      |  Al    .  -      le    - 


J=^ 


^ 


lu     . 


33= 


=8: 


f  2.  Hymns  of  praise  then  let  us  sing 
Unto  Christ,  our  heavenly  King, 

ff}f      Who  cadured  the  Cross  and  grave. 
Sinners  to  redeem  and  save.  Alleluia. 

tnf  3.  But  the  pains  which  He  endured 
y        Our  salvation  have  procured; 
Jf       Now  above  the  pky  He's  King, 

Where  the  angels  ever  sing.  Alleluia!  Amen. 
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W'^^ 


•8 


Chant. 


Thy .  kmgdom  I  com..  Thy  will  b.  don.  In  I  ..rth.  ..  «  M.  i„  |  ha.T.n 
Give  U8  this  day  our  I  daily  I  bread. 

A««»forgi,«uaourdobt»,.8lwefor.|-givourldebtor.. 
n^  ^rti7n^".'trJ/"T'''"''-'-'*''''°'  ^-^^  ««-'-"-'•- fro™,..,,: 
-I/-  ^or  thin.  ,.th.kingdoa..  and  the  power,,  and  th.  I  glory.  For  ,.v.r. ,  A.,.n.en 


Chant. 

Pialm  CXIX. 


Teach  n.e,OLord.theway',ofn.y,«t.tu*e.,lland'IehaUlkeepit,unto.tha,end 
Oive  me  understanding,  and'l8haimt.epTly,lawHTOa  I«hJi  .'"'".. 7 ''"**• 
whole . .  I  heart  *  "V  ■  Jaw,  ii  ysa,  I  shaU  observe  it ,  with  my  I 

lr,dT!;iT'"ji^'''"'''''''''"'"'^'''»^'j™^--*-'*"-'«ood. 

Behold. I  ha^  tong'edUfl^. Tiv,p^p^,,^,,.„,^     ,  j^  ^^^«^^^^^^ 
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Scripture  Sentence. 


•• 


Rm^u^  -/k-^r^'r^ :  f'-t^.v;-":  mjf^/ •*wiA^ 


-,<v 


so 


Scripture  Sentence. 


P«M«      Of       J» 


^^ 


=T= 


Pb««i  b«  with- 


Peaon  be  with  .  in,    with     .       in     thy 


In,     with      .       in 


walls,   with      . 
Pencil     b«  with 


in 


thy 


izk 


I     I    I  I  llhl    III 


I       I  Ml     1 1   -i-i. 


w»lli,  ud  pro«.  p«r  -  1   .  ty    with  . 


walls,    with     .       in 


r 


in         thy 


HaKle    .     in     .      jah. 
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Horlp^uro  Seqteaee. 


^^ 


III       I 


^^ 
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